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The LEARNITECT project was conceived with the ambition to promote the development of 
inclusive, digitally supported, and community-driven learning environments in schools across 
Europe. Uniquely positioned at the intersection of pedagogy, architecture, and community 
development, the project unfolded along three strategic objectives: the exploration of the 
pedagogical role of inclusive spaces, the systematization and dissemination of exemplary 
practices, and the formulation of adaptable spatial design models for contemporary schools. 

In its initial phase, the project undertook a comprehensive international diagnostic process involving 
questionnaires, which provided deep insights into the use of learning spaces, the presence and practice 
of inclusivity, and the integration of digital and community-oriented approaches. This was followed by 
targeted institutional study visits, during which partner organisations conducted interviews, created 
detailed photo documentation, and gathered field-based observations from innovative school 
environments. The knowledge accumulated through this process has already been widely disseminated 
through the project’s knowledge management framework, including podcasts, academic studies, and 
thematic publications addressed to educators, school leaders, and policy-makers alike. 

This final architectural study constitutes the most tangible output of the project's third pillar. It presents 
both visual and textual proposals for the spatial renewal of learning and community environments in one 
selected school per partner country. These proposals are grounded in the specific pedagogical vision, 
infrastructural context, and community needs of each school, while being firmly anchored in the shared 
European values articulated throughout the project: inclusivity, sustainability, digital innovation, and the 
inherent joy of learning. The dual aim of the architectural pre-studies and the final designs is not merely 
to provide interventions that are aesthetically and technically appropriate, but to articulate complex and 
replicable spatial models in which space, pedagogy, and community life interact in mutually reinforcing 
ways. Accordingly, this study is not only a forward-looking architectural vision for the selected school—it 
serves as a source of inspiration and a practical point of reference for any educational institution 
committed to renewing the learning process not only in content, but also in spatial form. 

Throughout the past years, we have visited numerous schools with the explicit aim of analysing the 
interplay between educational practices, architectural environments, and spatial organisation, focusing 
on their impact on children’s development and the efficacy of the teaching and learning process. This 
comparative analysis has yielded several key findings: 

• Schools that embrace spatial flexibility and adaptive pedagogical approaches foster more 
engaging and effective learning environments. 

• Digital tools should serve as pedagogical enhancers, rather than substitutes for meaningful face-
to-face instruction. 

• Inclusive education requires a balanced approach—structurally robust yet pedagogically flexible—
that integrates both infrastructural support and didactic innovation. 

• Strong community engagement and the active inclusion of stakeholders significantly enhance 
institutional resilience and the overall success of educational outcomes. 

• Empowering and inclusive leadership plays a pivotal role in managing transitions and 
implementing sustainable, systemic change. 

This architectural study showcases models of educational space transformation that are not only 
functionally effective but also pedagogically inspiring, inclusive in spirit, and socially generative. Here, 
space is not a neutral backdrop—it becomes an active agent in the learning process. We offer this 
publication to all those—educators, school leaders, designers, and decision-makers—who are committed 
to shaping more livable, inclusive, and future-resilient educational environments. 

Ádám Tihanyi, Author of the study, architectural concept and spatial designs 

Bertalan Péter Farkas, Educational expert and editor of the study 

Budapest, March 2025
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INTRODUCTION AND HISTORY OF THE SCHOOL 

The predecessor of the Deák Diák Primary and Secondary School of Music had already been operating in the neighborhood 
in the second half of the 19th century under various names and different forms of maintenance. However, the present-day 
Deák Diák School, as we know it, was formally established only after World War II, following the nationalization of schools. 
Over the course of several name changes and organizational transformations, the institution gradually shaped its current 
profile, particularly in terms of its emphasis on music education and the arts.  
The school is located at 4 II. János Pál Pápa Square (formerly Köztársaság Square). The building was designed by Gyula 
Orczy and István Iváncső during the transitional period between Historicism and Secession, in a densely built urban 
environment. The construction of the Girls’ Civic School took place between 1911 and 1912. The building features a traditional 
brick and beam structure, with wings facing both the street and the inner courtyard. Classrooms were arranged longitudinally 
to make better use of natural light, although the original layout often did not align with educational logic, thus later 
transformations primarily aimed at optimizing functionality for teaching. 
A 1913 photograph by Mór Erdélyi and Gyula Orczy clearly illustrates the building’s appearance shortly after its completion. 
Based on the image, we can state that the building’s façade has remained largely unchanged, having undergone only minor 
modernization and maintenance interventions—such as the replacement of windows and roofing. The U-shaped structure is 
characterized by its articulated façade, defined by a combination of stone cladding and white plaster. Architectural elements 
such as cornices, pilasters, and ornamental motifs beneath the windows articulate the exterior. In select areas, decorative 
brickwork is also present, particularly at the corner gables and chimneys. The mansard roofs of the street-facing wings were 
originally covered with slate, now partially replaced by tile. The staircase core, located at the rear corner of the plot, is topped 
with a high-pitched roof, while the connecting wings have flat roofs—once likely used as accessible terraces. Portions of the 
building and schoolyard are underpinned by a basement. The five-storey building houses service rooms on the ground floor, 
classrooms on the upper levels, and a gymnasium on the fourth floor. 
 The Girls’ School was later replaced by the Deák Diák Music Primary School. The Deák Diák—originally named Deák Square 
Primary School—was founded in 1952 near Deák Ferenc Square. The post-socialist era brought significant renewal to the 
school, both pedagogically and spatially. As the musical profile of the institution strengthened, the demand for acoustically 
optimized environments increased. As a result, several classrooms—particularly those used for music instruction—underwent 
acoustic and interior modernization. 

During the 2000s, the school underwent a comprehensive modernization: the heating system was upgraded, the plumbing 
infrastructure renovated, and the first phase of accessibility improvements was implemented. Interior redecoration, the 
introduction of mobile classroom furnishings, and modern lighting all contributed to a more inclusive and experience-centered 
learning environment. Transforming hallways into community spaces was also a key development goal: reading nooks, 
conversation alcoves, information points, and study islands were established—serving both aesthetic and functional purposes. 

In 1993, the institution was relocated to a new site at 3–5 Orczy Street in Budapest’s 8th district. It was then that the school 
adopted the name “Deák Diák Primary School”—a name proposed by its own students. In August 2008, the Józsefváros 
Municipality moved the school once more, this time to its current location in the historic building of the former girls’ school at 
II. János Pál Pápa Square. In 2023, the school launched its first secondary (grammar school) class, resulting in the current 
institutional name: Deák Diák Primary and Secondary School of Music. 
The Deák Diák Primary and Secondary School of Music is a compelling example of how historical architecture and 
contemporary educational needs can coexist. Over the decades, the school has continuously sought and found ways to 
transform its architectural and interior spaces in service of education. Though many renovations took place in a context of 
limited resources, each development consistently aimed to create a livable, inclusive, and inspiring learning environment for 
students, teachers, and the broader community alike. 
We extend our sincere thanks to the school’s principal, Tamás Farczádi Bencze, for granting us access to the classroom 
for study and documentation, and to the entire teaching staff for allowing us insight into the remarkable and indispensable work 
they carry out for the benefit of children. 

  

 

 

 

Collection: Metropolitan Ervin Szabó Library – Budapest Collection.  
TITLE: THE SCHOOL AT TISZA KÁLMÁN SQUARE. Photograph by: Gyula Orczy / Mór 

Erdélyi [phot.] 
Inventory number: bibFOT00002239 

 

 

CURRENT CONDITION. Image source: Google Maps (Street View) 
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THE ORIGINAL ARCHITECTURAL PLANS OF THE SCHOOL 

 

 
GENERAL FLOOR PLAN 

(original drawing, photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music) 

 
SECTION OF CORRIDOR AND CLASSROOM 

(original drawing, photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music) 
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PHOTOGRAPHS OF THE CURRENT EXISTING CONDITION 
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EXTERIOR VIEW OF THE SCHOOL. Photograph by the author; published with the permission of Deák Diák 
Primary and Secondary School of Music 

SCENE FROM SCHOOL LIFE. Photograph by the author; published with the permission of Deák Diák 
Primary and Secondary School of Music 

 

 

SCHOOL INTERIOR, COMMUNITY CORNER. Photograph by the author; published with the permission of 
Deák Diák Primary and Secondary School of Music 

 

 

SCHOOL CORRIDOR. Photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music 
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PHOTOGRAPHS OF THE SELECTED CLASSROOM 

 

 

  

 

 
 

CLASSROOM INTERIOR. Photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music 

CLASSROOM INTERIOR. Photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music 

 

 

CLASSROOM INTERIOR. Photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music 

 

CLASSROOM INTERIOR. Photograph by the author; published with the permission of Deák Diák Primary and 
Secondary School of Music 

 

 



7 
 

INSPIRATIONS FROM INTERNATIONAL STUDY VISITS 

 

    
 

Projection screen as a sail element, 
symbolizing travel – from a school 
specializing in tourism and travel. 

(Florence, Italy) 

 
A quiet nook along the corridor, 

designed for two people – creating a 
sense of safety and seclusion for 

focused learning or conversation. 
(Viareggio, Italy) 

 

 
Play corner and classroom decoration  

featuring students’ own artwork. 
(Tiszatenyő, Hungary) 

 
“Nook” lined with soft materials, allowing natural light, enhanced 

with curtains and cushions. In lower primary, the “nook” is actively 
integrated into classroom activities. 

(Szentpéterfa, Hungary) 

    
 

Curtains, floor lamps, tables, poufs, and 
similar elements contribute to a homely 

atmosphere. 
 

Moreover, the use of curtains, textiles, 
and wooden surfaces improves the 

acoustic quality of the space. 
(Florence, Italy) 

 
Flowers and indoor plants placed in 

corridors, entrance halls, and 
communal areas. 

(Ponte de Lima, Portugal) 

 
Creative workshops and studios where children can freely express 
their creativity. From the beginning, these spaces have served as 
forerunners of open learning environments, where collaboration, 

communication, and shared creative experiences become integral 
parts of learning. 
(Freixo, Portugal) 

 
Cork walls behind changing benches for displaying children’s 
artwork, allowing them to showcase their creations without 

damaging the school’s infrastructure (e.g. walls, wiring). 
(Freixo, Portugal) 
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CONCEPTUAL FLOOR PLAN 
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CONCEPTUAL SECTION 
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CONCEPTUAL SECTIONS 
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CONCEPTUAL VIEW 
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instrument wall: a designated area for 
storing musical instruments, essential 
due to the school’s music curriculum 

 

 
creative wall: 

a display surface for children’s artwork –  
particularly important in a primary school setting 

 
platform / stage: 

a multifunctional space supporting various pedagogical activities 

   
 

note-shaped handle: a design element 
aligned with the music school’s theme 

 
creative corner / creative studio: 

a dedicated space for creating artworks, which can also serve as a preparation or activity table 

 
nook: 

a cozy corner that serves both play and retreat/recreational purposes 
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CONCEPTUAL FURNISHING – CLASSROOM LAYOUT OPTIONS 

Furnishing for group-work: 

 
 

 Classroom table used in the concept: Flex series from Alex School Furniture 

 
(Image from the 2024 Alex School Furniture Catalogue) 

The goal is to allow student desks and chairs to be 
easily and quickly arranged, rearranged, or even 
restored during the lesson according to the 
pedagogical method in use—whether it supports 
cooperative or individual learning techniques. To 
this end, we selected lightweight, optionally 
wheeled furniture when developing the conceptual 
design. 

Furnishing for individual work: 

 
 

Classroom table used in the concept: Flex series from Alex School Furniture 

 
(Image from the 2024 Alex School Furniture Catalogue) 

Furnishing for movement-based and spatial learning activities: 

 
 

Easily movable and stackable furniture: 

 
(Image from the 2024 Alex School Furniture Catalogue) 
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CONCEPTUAL FURNITURE LIST 

Custom-built on-
site furniture 

 
 

 
Platform / stage 

 

 
 

 
Instrument wall 

 

 
 

 
Creative wall 

 

 
 



15 
 

Student Desk 
(Image from the 
2024 Alex 
Furniture 
Catalogue) 

 
 

 
Student Chair 
(Image from the 
2024 Alex 
Furniture 
Catalogue) 

 

 
 

 
Teacher’s Desk 
and Teacher’s 
Chair 

 

 
 

 
Board combined 
with interactive 
whiteboard and 
integrated 
concealed 
lighting 
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3D printer 

 
 

 
Curtain and 
blackout curtain 

 

 
 

 
Accessories: 
cushions, 
beanbags, 
storage units, 
and boxes 
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CONCEPTUAL VISUALS (MOOD IMAGES) 

 

 

 
 
 

  

 

 

 
   

The images are conceptual visuals created by the author. 
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The images are conceptual visuals created by the author. 
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IMPRINT 
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